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There is no holiday more popular wn‘.h
American concert bands than the 4th of July.
For this one day, players and conductors
alike let their hair down and really play from
the heart taking their cues not so much from
the conductor but from the claps and cheers
of the crowds they play for. I can think of no
finer way to celebrate our nation's birthday
than to pack a picnic supper, find a comfort-
able spot to listen to the band and finish the
evening watching the fireworks. Whether it's
the Boston Pops on the Esplanade or the
local community band on the town common,
go out this July 4th and catch the excitement.

‘04 $CHOLARSHIP WINNER!

The MRP scholarship committee is pleased
to announce Madeline Herec as our winner
of this years award. Madeline is a graduat-
ing senior from Dighton-Rehoboth Regional
High School, and will be pursuing Music
Studies at Brandeis University in Waltham,
Massachusetts. All of us at the MRF wish
Madeline the best of luck in achieving her
goals. Congratulations Madeline!

MRP Scholarship Committee

LEN DING LlBRARY GROWS

A very, very BIG 'THANK You”
to John Duff of Weymouth High School and
Bob Arsenault of Mt. Hope High School, for
their donations of music to the Music
Lending Library.

The Library currently has over 200 titles
of Concert Band Music, and now, about 100
Orchestra titles on its shelves to loan. In
addition to the generous donations from
John and Bob, several pieces were purchased
by the MRP from various sources. The music
lending library is free for any music organi-
zation to borrow from. We appreciate dona-
tions of music in any genre and style. You
can email requests for music and a current
list of titles available at :

MRPLibrarian@aol.com.
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HEY KiP§!

'‘MAKE’ NOISE ON THE 4TH
As we are making final evisions foour
upcoming website, we thought it would be
fun to print in our newsletter some instru-
ments to make from the web page's

“FOR KIDS" section . Here are a couple that™-

are sure to make some noise on
the 4th of July - or .myh'm/
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Patrietic Peppers:

MATERIALS - Rectangular piece

of paper any size but 11"x17" or
larger make lots of sound

Step 1- Fold the paper in half
lengthwise. It is now measuring 5
17" Crease the fold, then unfold.

Ster 2 - Now fold in all four
ners to the middle creased fold.
Fold the bottom half up on the
crease.

Step 3 - Fold this in }mlfwrl:call)f. “““““
crease again, then unfold once.

Ster 4 - Fold the bottom comers up to
form a diamond 3

Ster 5 - Flip this diamond
shape over, and then fold in half .«
vertically.

Porrivg: Flace your index finger
between the ends of the popper with the
long side of the triangle facing you. Hold it
over your head, then whip it downward
with a quick, forceful motion, It may take a
few whips before you get it to “PoP"! The
inside of the popper acts like a parachute,
catching the air and snapping open with a
pop when you whip it downward.

Popsicle-stick Barigs:
Here's a simple and fun instrument to build.
But unbuilding it is a real BLAST!

MATERIALS - Five Popsicle sticks. Red &
Blue paints or'markers.

SteP 1- Lay one popsicle
stick on the table straight up
and down, north to south.
Then add 2 sticks like a tepee
triangle on top of the first one.

the tops of the 3 sticks should be overlapped
at the top with the first stick on the bottom.

S1Ep2- Pinch the point

where all three sticks over-
lap with your thumb and
fingers and weave a 4th
stick under the middle stick
and over the outer 2.

Ster 3 - Keeping g firm
hold on the point of overlap
again, force the 5th stick into
position weaving it under the
outer 2 and over the middle
stick. The Papper should

now stay together by itself.

To Bang : Hold the

instrument above the floor
with the point facing

apart, sending the sticks .
flying and making a,pépping
sound! i
For extra fuf, paint one
side of the sticks with a red,
whitednd blue theme. Before
Ihe §Iiﬂ;s drop, you can guess
- how many sticks will be
paint side up!
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MUSIC THROUGH THE CENTURIES:
TCHAIKOVSKY'S
1812 OVERTURE

Piotr llyitch Tchaikovsky (1840-1893)
"1812" Overture in Eb Major Op. 49 (1880)
Though far from Tehaikovsky's most
important or impressive work, the "1812
Overture” is undoubtedly his best

Tehaikovsky himself didn't

feel much enthusiasm for the work while he

was composing it, and if it were not for a

lucrative commission for a ceremonial over-
ture to celebrate the 70th anniversary of
Russia’s victory over Napoleon in 1812, it

down-
mémé:mm}bmu rstl‘h %unliwy that Tehaikovsky would have

composed the overture on his own initiative.
Tehaikovsky worked on the overture from
October 12 to November 19, 1880, for the
dedication ceremony for the Church of
Christ the Savior in Moscow. The music was
to set the tone for the celebrations around
the new Church, which was erected with
public donations in thanksgiving for and
commemoration of the Russian victory over
i Napoleon in the War of 1812, In his own
t words, he found it "very Joud and noisy.”




The score included massive strings and

i The firing of cannons reflects the Russian

brass, live cannon and peeling bells. The pre-  military advances in forcing the French fur-

miere was duly given on August 20, 1882

and was an immediate success. It was subse-

quently published as his Op. 49 and
enjoyed many performances
throughout Russia.

Its popularity has never
waned. Tchaikovsky even
conducted a performance of
it in 1893, his last year. The
response was raucous. In
1974, lamenting the declining
audiences attending the
Boston Pops concerts at the
Hatch Memorial Shell on the pic-
turesque Charles River Esplanade - a
tradition dating back to 1929 - Boston busi-
nessman, David Mugar and the legendary
Boston Pops conductor, Arthur Fiedler,
hatched a plan to enliven the concert. The
crowd responded so enthusiastically to the
revitalized the pair made i
annual event. The enthusiasm
small part to the concert's feal
“1812" with booming ca

P

invader and wear down his enthus;

The French retreat from Moscow begamic
late October 1812 Caught in the Russian
winter for which they were ill-prepared and
hounded by local resistance and guerrilla
warfare, the French Army suffered great
Iosses, This is reflected in the dizzying spi-
rals of a diminuendo.

H nawd between penod'.sof w‘ntmgand travel.

% ther toward the borders.
With the military conflict over, we
return to a solemn Church chant
to give thanks for the victory
w and the liberation of Russia
from French occupation.
Below the triumphant
cannons and the homs,
we hear the strams of the

important counterpoint to the French
anthem that was heard earlier —and culmi-
rmesinaﬁnalpulofbellsandfanfareuf

By the age of 23, he

entirely to music.

he worked so hard that he
nerve disorders,

ia, with frequent

ps and flats. His great

t orchestral colour

5 waknvskywasamnmanandheasu-
E nized over his music. He always had the

feehngthafftwasnevergoodenou and
the audience would not like it. He alter-

+ When he was writing, he had a daily rou-

tine: he would work from 9:30 to 11:00 in the
morning, have a lunch, take a walk, and
work again from 5:00 to 7:00 in the evening
before dinner. He relied upon the financial
support of others to allow him to spend his
time writing music. Without that support
Tehaikovsky might have spent his entire
career as an instructor at the Moscow
Conservatory.

Madame von Meck supported Tehaikov-
sky for 13 years on one condition: that he
never attempt to meet her. For the first few
years, Tehaikovsky composed much music,
but from 1881 to 1888, he traveled extensive-
ly and wrote very little. In 1888 (age 48) the
Russian government recognized his talents
and gave him an annual salary for life. He

then ¢ two years touring Europe as an
B e
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Tn 1890, Madame on Meck ¢
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